Some Ideas Behind Live Looping 

By Thomas Park 

In May of 2018, Thomas Park began performing live audio shows. His chosen type of 
performance was that of live looping. 

Thomas used a variety of mixing consoles to render collections of sounds set to loop 
indefinitely. The consoles allowed Thomas to fade the loops in and out. He could control which 
were playing. As many sounds as appeared in the console were accessible to Thomas for each 
piece. 

Thomas kept an audio record of his performances. Several, like his first performance , at the 
Julia Davis Library, were released in the Community Audio collection at Archive.org, while 
others were saved and archived. 

Why choose live looping? 

The simple answer-- it is easy, and involves minimal live effort. Much of the work for a live 
looping set of this kind goes into choosing what sounds to feature in each console, 
programming the console, uploading the sounds and generally preparing the loops for the show. 

It is a relatively painless thing to cue loops in and out. 

That being said, there is an art to it, and choosing which loops to use, and when and how in the 
piece to bring them in, indeed affects the piece and determines how well it works. 

Thomas’ decision to use loops goes deeper. Thomas, throughout his musical career, and as 
various projects, concerned himself with loop-based composing techniques. AutoCad used 
industrial loops as raw material. As Thomas became Mystified, Mister Vapor and eventually Grid 
Resistor and Model 201, he harvested his own sounds and used original material in 
loop-centered compositions. 

What is a loop? It is a sound that, unaffected, sounds the same each time it is played. Using a 
loop implies that that sound might be used again and again. 

Eno suggests that “Repetition is a form of change”, in his Oblique Strategy cards. We know that, 
as listeners, we change, our point of view does, our attention does. Perhaps loops are best 
analogies for the world around us, with all of its cycles and patterns. 

The sun rises every morning, in the evening it sets. We have our seasons, each after the last. 

As humans, we are born, every year we age, and we mature, grow old, and pass away. 




In a way, the loops do not change, though we do. Loop-based music, then, can be very 
atmospheric, very indicative of the world around us. The music acts as the material world- 
careening along fairly predictably, in patterns that we increasingly recognize. 

As a work ethic, loops also connote the notion that trying something again and again makes a 
person better and better at that thing. There is no more effective way to learn, to grow, than to 
attempt a task, and to try it repeatedly, until mastery is achieved. 

Thomas’ loop-based performances, then, may not themselves have been technically difficult to 
play. But they did resonate with his history as at artist, with his world view, and with his 
philosophy of work. 

Musicians should not feel the need to use loops, if they choose not to. If they do, Thomas offers 
thousands of sounds, and many live mixing consoles, often in the public domain. These are 
available for free use . 

To those who wish it— the invitation is there. Step into the control booth- set things in motion- 
and listen as the loops spin endlessly on. 




